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JAPANESE  SWORDS  AND  SWORD    FURNITURE 

A  remarkable  collection  of  Japanese  swords,  fire  arms,  spear  points  and 
sword  furniture,  owned  by  Edmund  G.  Hamersly,  Esq.,  of  Philadelphia,  has 
recently  been  arranged  in  seven  cases  in  the  North  Corridor,  with  the  kind 
assistance  of  Mr.  Cornelius  Stevenson,  Honorary  Curator  of  the  Department 
of  Arms  and  Armor.  The  very  full  series  of  kashiras,  fuchis,  menukis,  kozu- 
kas,  and  tsubas  are  of  particular  interest,  representing"  as  they  do  the  highest 
skill  of  the  Oriental  chaser  and  worker  in  metals.  The  swords  and  daggers, 
numbering  83  examples,  include  a  great  variety  of  styles  in  various  sizes,  and 
many  fine  blades  beautifully  etched,  engraved,  grooved,  and  pierced.  On  the 
scabbards  and  hilts  are  found  the  most  elaborate  ornamentation. 


EXAMPLES    OF    TSUBAS,    OR    SWORD    GUARDS 


The  accompanying  illustration  shows  the  positions  of  the  various  parts 
of  the  Japanese  sword.  The  hilt,  or  handle,  is  frequently  covered  with  the 
skin  of  the  shark  or  ray  fish,  with  a  rough  white  surface  composed  of  thickly 
set  nodules,  known  as  sa-me.  Over  this  is  wound  a  network  of  braid  called 
isuka-iio,  showing  the  sa-me  and  the  mcuuki  through  the  diamond-shaped  open- 
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JAPANESE    SWORD 
Showing  tne    Different   Parts 


ings.  At  the  butt  of  the  hilt  is  the 
metal  cap  or  pommel,  known  as  the 
kashira,  which  is  generally  decorated 
with  chased,  carved,  inlaid,  or  applied 
designs  of  various  metals  and  alloys. 
The  collection  contains  370  examples 
of  kashiras,  manv  of  them  covered 
with  the  most  minute  and  elaborate 
devices,  in  gold,  silver,  steel,  bronze, 
and  enamel. 

The  kojiri  is  the  ferule  at  the 
lower  end  of  the  scabbard  which  is 
usually  decorated  in  keeping  with  the 
other  mountings.  The  fuchi  is  the 
ring  above  the  guard,  into  which  the 
base  of  the  handle  fits.  There  are  370 
fitchis  in  the  collection,  each  one  elab- 
orately embellished  and  no  two  exactly 
alike.  Each  fuchi  is  accompanied  by 
a  kashira  of  similar  pattern. 

But  it  is  in  the  menukis,  or  little 
metal  mounts,  which  are  placed  on 
each  side  of  the  handle  of  the  sword, 
beneath  the  braid  to  cover  the  rivets, 
and  frequently  on  the  scabbard,  that 
we  find  the  greatest  variety  of  design. 
There  are  about  750  in  the  collection. 
They  are  made  in  the  forms  of  almost 
everything,  natural  or  artificial,  known 
to  the  Japanese  metal  worker.  Among 
them  we  find  representations  in  minia- 
ture of  animals,  birds,  fruits,  vege- 
tables, fishes,  dragons,  serpents,  shells, 
masks,  vases,  groups  of  men  and 
women,  and  an  infinity  of  objects, 
natural,  grotesque,  and  imaginary.  The 
handles  of  the  kosukas,  the  little  knives 
or  daggers,  which  are  inserted  in  the 
sides  of  the  scabbards  of  the  small 
swords,  are  also  well  represented.  The 
larger  surface  of  the  kozaka  hilt  fur- 
nished the  artist  greater  scope  for 
the  exercise  of  his  exquisite  skill.  The 
sword  guards,  or  tsubas,  number- 
ing over  500  examples,  constitute 
the  strongest,  and  most  interesting 
feature    of    the    collection.     Gathered 
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together  in  Japan  many  years  ago,  they  form  an  exhibit  which  it  would 
be  impossible  to  duplicate  at  the  present  time.  The  earliest  examples  in 
wrought  iron,  with  little  or  no  ornamentation,  date  back  more  than  four  centuries. 
Many  of  the  older  specimens  are  exceedingly  elegant,  being  executed  in  open- 
work designs  of  flowers,  fans,  fruits,  and  other  objects,  and  in  some  of  them  the 
metal  remaining  is  but  a  small  proportion  of  that  which  has  been  cut  away. 
Some  are  executed  in  bronze,  others  in  copper,  brass  ("shinchu"),  steel,  and 
many  of  the  more  recent  are  made  of  "shakudo,"  a  highly  valued  and  beautiful 
black  metal  composed  of  an  alloy  of  copper  and  gold,  on  which  the  applied  or 
inlaid  gold  ornaments  show  to  the  best  advantage.  Other  alloys  used  in  these 
furnishings  are  "shibu-ichi,"  copper  combined  with  silver;  "koban-kin,"  formed 
of  gold  and  silver,  and  numerous  combinations  of  copper  with  other  metals. 
The  styles  of  decoration  represent  every  variety  of  work  known  to  the  Japanese 
metal  workers,  such  as  carving,  inlaying,  incrusting,  chasing,  the  application 
of  reliefs  in  gold,  silver,  steel,  iron,  and  enamel.  Several  are  carved  in  imita- 
tion of  the  graining  of  weather-worn  wood,  or  treated  with  acid  to  represent 
the  texture  of  leather.  Many  of  the  best  examples  are  inscribed  with  the  names 
of  the  makers.  Among  the  swords  are  fine  examples  of  the  tachi,  hung  from 
the  girdle ;  the  wakisasJii,  a  short  sword  worn  in  the  belt,  and  the  chisa-katana, 
of  medium  length,  worn  with  the  court  dress,  a  few  long  curved  swords,  and  a 
large  two-edged  variety  known  as  the  aniagoi  ken  or  "praying  for  rain"  sword, 
with  tokko  handle,  for  temple  use. 

The  scabbards  (skia)  are  exceedingly  varied  in  ornamentation,  many  of 
them  being  lacquered  in  different  colors,  others  carved,  inlaid,  enameled,  or 
covered  with  the  skin  of  the  shark  or  ray  fish,  ground  down  and  lacquered. 

From  this  superb  collection  of  tsubas  we  have  selected,  almost  at  random, 
for  illustration,  examples  in  several  distinct  styles.  The  first  is  an  iron  guard 
with  leaf  design  in  openwork.  The  central  piece  represents  a  window  lattice 
with  serpent,  while  the  one  at  the  right  illustrates  the  application  of  gold  fig- 
ures to  "shakudo." 

The  collection  of  spear  heads,  consisting  of  170  specimens,  occupies  an 
entire  large  case  at  the  eastern  end  of  the  North  Corridor.  They  represent  the 
highest  skill  of  the  Japanese  armorer.  Many  examples  are  elaborated  chased, 
engraved,  and  inscribed.  Some  are  pierced  in  patterns  of  hawthorn  blossoms, 
inscriptions,  dragons,  and  animals.  They  vary  in  size  from  the  diminutive 
arrow  point  to  the  formidable  halbard  with  several  outspreading  points.  The 
forms  are  infinitely  varied.  There  are  examples  in  the  shapes  of  crescents, 
hearts,  crosses,  curved  swords,  daggers,  and  tridents.  All  of  them  are  fashioned 
from  the  finest  steel,  which  has  been  sharpened  to  a  razor-like  edge. 

Mr.  Hamersly  has  also  placed  on  exhibition  a  collection  of  Japanese  ivory 
and  wood  carvings,  including  a  large  series  of  netsukes,  or  ornaments  used  to 
suspend  the  tobacco  pouch  from  the  obi,  or  belt,  which,  in  point  of  variety 
and  workmanship,  is  probably  not  equaled  by  any  other  similar  collection  in 
this  country.  They  have  been  arranged  in  two  cases  in  the  southeast  corner 
of  the  East  Gallerv. 
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OLIPHANTS,  OH  HUNTING   HORNS 

There  are  in  the  collection  of  musical  instruments  two  unusually  fine 
examples  of  oliphants,  or  hunting  horns,  of  the  sixteenth  century,  formed  from 
the  ivory  tusks  of  elephants,  elaborately  carved.  One  of  these,  measuring 
twenty-two  and  a  half  inches  in  length,  is  decorated  with  carved  scrolls,  tro- 
phies, combats  of  mythological  and  grotesque  animals,  a  crowned  escutcheon 
bearing  three  fleur-de-lys,  and  medallion  portraits  of  Francis  I.,  Henry  II., 
Francis  II..  Charles  IX..  and  Henry  III.     The  mouth-piece  is  in  the  form  of 


EUROPEAN     HUNTING    HORNS    OF    CARVED    IVORY 
Sixteenth    Century 

a  dog's  head.     This  example  of  French  workmanship  was  purchased  at  the 
Philadelphia  Exhibition  of  1876. 

The  second  example  measures  thirty  inches  in  length  and  is  covered  with 
hunting  scenes  in  relief.  Two  of  the  hunters  are  represented  in  the  act  of 
blowing  oliphants,  while  a  third  is  plunging  a  dagger  into  a  fallen  stag.  The 
mouth-piece  is  held  in  the  mouth  of  a  serpent.    The  work  is  probably  German. 
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CERAMIC  DECORATION  AJOURE 


The  Persians  made  a 
variety  of  pottery  pierced 
with  little  windows  of  vari- 
ous shapes,  glazed  with 
tinted  glass.  Some  of  the 
known  pieces  of  this  char- 
acter date  back  at  least  to 
the  eighteenth  century.  A 
bowl,  eight  inches  in  diam- 
eter, in  the  Museum  collec- 
tion, is  of  a  coarse,  sandy 
body  which  is  perforated 
with  clusters  of  little  crosses 
into  which  a  translucent. 
green,  glassy  glaze  has  been 
run,  overflowing  down  the 
sides  and  cumulating  below 
in  tears  or  heavy  droos. 
Below  these  pierced  medal- 
lions are  decorative  pat- 
terns painted  in  rusty  black. 


PERSIAN    POTTERY    BOWL 

Pierced    Designs  filled    with    Green   Glaze 

Eighteenth     Century 


CHINESE    PORCELAIN.    WHITE 
Carved   Vase  3.      Modeled   Bowl,   applied  Ornamentations 

Dr.    Francis  W.    Lewis  Collection 
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It  is  uncertain  whether  this  style  of  decoration  originated  in  Persia  or  in 
China.  In  the  latter  country  rice-grain  porcelain  was  first  made  in  the  reign 
of  Ch'ien-lung  [1736-1795],  although  the  majority  of  known  pieces  belong  to 

the  following,  Chia-ch'ing., 
period  [1796-1820].  The 
rare  and  highly  valued 
"lace  bowls,"  with  open- 
work patterns  filled  with 
white  glaze,  were  produced 
in  the  first  mentioned  reign. 
They  are  usually  distin- 
guished bv  a  tiny  seal  mark 
of  the  Ch'ien-lung  period, 
in  blue.  In  Japan  the  rice- 
grain  porcelain  of  the 
eighteenth  century  has  been 
copied  successfully  more 
recently  by  Higuchi  Haru- 
zane.  There  are  in  the 
Museum  collections  several 
fine  examples  of  Chinese 
workmanship,  consisting  of 
cups,  dishes,  and  plates. 
These  are  all  of  pure  white 
porcelain,  some  of  them  be- 
ing ornamented  with  the 
true  rice-grain  figures,  ar- 
ranged in  stars  and  other 
combinations.  The  most 
elaborate  piece  is  a  beauti- 
ful little  bowl,  in  the  Dr. 
Francis  W.  Lewis  collec- 
tion, the  punched  designs 
being  in  the  form  of  con- 
ventionalized flowers  ( see 
bowl  at  left  of  group) . 
As  early  as  1873  this  method  of  ornamentation  was  employed  at  the  Wor- 
cester factory,  and  at  the  Vienna  Exhibition  of  that  year  some  porcelain  pieces 
with  pierced  devices,  filled  with  tinted  glazes,  were  shown  in  the  English  sec- 
tion. 

At  Limoges,  France,  the  Havilands  utilized  this  style  of  decoration  in 
1878.  A  cup  and  saucer  in  the  Hector  Tyndale  memorial  collection  of  the 
Museum  is  pierced  with  circular  holes  around  the  edges,  filled  with  transparent 
white  glaze,  from  which  depend  festoons  of  flowers  painted  in  natural  colors. 
Camille  Naudot,  Fils  et  Cie.,  of  Paris,  made  an  exhibit  of  French  soft 
paste  pieces,  thus  decorated,  at  the  Paris  Exposition  of  1900.  This  firm  has 
brought  this  style  of  decoration  to  greater  perfection  than  any  of  the  earlier 


FRENCH  SOFT  PORCELAIN  BOWL 

Floral    Design   filled    with    Green   and   Ambe 

Naudot,    Fils   et   Cie.,    Paris 
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potters.  The  perforated  designs  are  more  intricate  and  the  glazes  used  are  of 
greater  variety  and  combination  of  colors.  An  exquisite  little  bowl  of  pure 
white  paste,   in  the   Museum  collection    (here  shown)    is   jeweled  with   a  cut 


LIMOGES    PORCELAIN    CUP    AND    SAUCER 
Perforated    Design   filled   with    Clear   Glaze 

floral  pattern,  in  which  the  leaves  are  filled  with  a  pale,  transparent  green,  and 
the  flowers  with  golden  amber  glaze.  Other  pieces  exhibited  by  this  firm  were 
even  more  elaborate  in  design  and  coloring.  Around  the  edges  are  narrow 
bands  of  gold,  which  add  materially  to  the  artistic  effect,  bringing  out  more 
clearly  the  pure,  dazzling  whiteness  of  the  paste. 
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LOUIS   XV.    MIRROR 


On  account  of  the  Joseph  E.  Temple  Trust  a  large  mirror  of  the  Louis 
XV.  period,  in  Rocaille  style,  and  measuring  ten  feet  in  height,  has  recently 
been  purchased  and  placed  on  exhibition  with  the  collection  of  furniture  in 
the  East  Gallery.  The  delicately  carved  wooden  frame  is  gilded,  the  Rococo 
ornaments  being  applied  to  the  glass.  At  the  top  is  a  large  oil  painting  on 
canvas  representing  "The  Joys  of  Europa." 
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LIMOGES   ENAMELS 


Enameling  on  metal  reached  its  highest  perfection  at  Limoges,  France,  in 
the  sixteenth  century,  when  such  masters  as  Limousin,  Penicaud,  and  Reymond 
were  producing  the  marvels  of  painting  which  are  now  so  highly  valued. 
Champleve  and  cloisonne  enamels  had  been  superseded  by  plain  white  surfaces 
on  which  painted  designs 
were  executed.  The 
enamel  painters  of  this 
period,  unhampered  by 
the  limitations  of  metal- 
lic outlines,  were  free  to 
execute  their  conceptions 
on  flat  panels,  as  on  a 
canvas,  being  restricted 
only  bv  the  range  of 
vitrifiable  colors  at  their 
command.  Their  palette, 
in  which  a  deep  dark- 
blue  was  prominent,  in- 
eluded  iridescent  greens 
and  blues,  brown,  white, 
black,  red,  purple,  yel- 
low, and  flesh  tints,  often 
heightened  with  gold. 
Some  of  these  enamel 
paintings  in  miniature 
rank  with  the  work  of 
the  best  contemporary 
painters  in  oil. 

There  are  in  the 
Museum  collection  a  con- 
siderable number  of  ex- 
cellent examples  of  Li- 
moges enamels  of  the 
best  period.  A  panel 
painted  by  Leonard  Li- 
mousin, in  the  sixteenth 
century,  represents  the  Agony  in  the  Garden.  The  coloring  is  chaste  and 
subdued.  A  similar  example  of  late  sixteenth  century  work  is  a  painting  of 
The  Crucifixion,  by  Pierre  Reymond.  The  collection  is  also  rich  in  the  work 
of  the  Naudins,  who  were  prominent  enamel  painters  at  Limoges  in  the  eigh- 
teenth century,  when  the  decadence  had  set  in.  The  subjects  selected  by  the 
artists  of  the  sixteenth  and  seventeenth  centuries  were  usually  of  a  religious 
character,  while  these  of  the  later  enamelers  are  generally  of  a  classical  or 
secular  nature. 


LIMOGES    ENAMEL    PLAQUE 
"  THE    CRUCIFIXION  " 

By    Pierre    Reymond 
Late   Sixteenth    Century 


IO 
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Genuine  pieces  of  the  sixteenth  century  may,  as  a  rule,  he  recognized  by 
the  bright,  transparent  enamel  on  the  backs,  through  which  the  burnished 
copper  shows  with  golden  sheen.  In  the  seventeenth  century  the  backs  were 
covered  with  dark  blue,  dark  olive-blue  or  brown  enamel.  Spurious  pieces  of 
this  character  present  a  muddy  or  pasty  appearance  on  the  under  side.  But 
the  principal  difference  between  the  genuine  and  the  counterfeit  enamels  (for 
the  forgers  have  been  active  in  this  field  as  well  as  in  others)  is  in  the 
painting  itself.  The  work  of  the  imitators  is  always  inferior  and  will  deceive 
no  one  who  is  familiar  with  such  pieces  as  are  here  illustrated. 


LIVERPOOL  POTTERY 

Soon  after  the  middle  of  the  eighteenth  century  some  of  the  potteries  in 
Liverpool,  England,  began  to  manufacture  cream  ware,  or  white  pottery,  dec- 
orated with  transfer  printed  designs,  usually  in  black  but  occasionally  in  dark 
red  or  green.     The  best  work  of  this  character  was  produced  at   the  Her- 


LIVERPOOL    PUNCH    BOWL 
Portraits   of  Washington    and    Franklin 


culaneum  pottery  of  that  city,  and  soon  after  the  close  of  the  American  Revo- 
lution many  designs  were  engraved  relating  to  the  political  conditions  of  the 
United  States,  and  shipped  to  this  country  in  large  quantities  by  the  English 
potters.  Among  the  most  highly  prized  pieces  of  china,  from  a  collector's 
standpoint,  are  those  examples  of  old  Liverpool  ware  bearing  designs  relating 
to  General  Washington.  A  great  variety  of  these  came  from  England  between 
1790  and  1 8 10,  and  after  the  death  of  Washington  in  1799  a  large  number  of 
memorial  designs  were  engraved  and  printed  on  Liverpool  pitchers. 

•    The  Museum  collection,  while  far  from  complete,  contains  a  number  of 
interesting,  and  some  rare,  examples  of  Washington  pitchers.     Several  of  the 
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II 


engravings  contain  memorial  monuments  with  inscriptions  relating  to  Wash- 
ington's services.  Some  of  these  designs  are  surrounded  by  links,  each  one 
containing  the  name  of  one  of  the  thirteen  States. 

Punch  bowls  of  various  sizes  were  also  made  extensively,  and  two  of  these 
in  the  Museum  collection  bear  the  portrait  of  Washington  on  one  side  and  the 
fur  cap  portrait  of  Benjamin  Franklin  on  the  reverse.  One  of  the  rarest 
pieces,  however,  of  Liverpool  pottery  of  this  character  is  a  dinner  plate  with 
central  medallion  enclosing  a  figure  of  Liberty  (or  America)  with  the  American 
Eagle  and  shield  in  the  foreground,  and  a  monument  in  the  background  in- 
scribed "Sacred  to  the  Memory  of  Washington." 


LIVERPOOL    PITCHER 
Washington    Memona 


There  are  doubtless  many  pieces  of  Washington  china  of  this  nature  in 
Philadelphia.  In  fact  many  rare  Liverpool  jugs  were  exhibited,  a  few  years 
ago,  during  a  loan  exhibition  at  the  School  of  Industrial  Art.  Owners  of  such 
pieces  are  requested  to  communicate  with  the  Curator,  with  a  view  to  placing 
them,  at  least  temporarily,  on  exhibition  in  the  Museum. 
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VANES  AND  WEATHERCOCKS 

Shrouded  in  mystery  as  is  the  origin  of  the  weathervane,  we  are  led  iO 
believe  that  every  nation  and  every  era  has  had  some  such  device  for  deter- 
mining the  direction  of  the  wind.  The  vane  is  the  simplest,  as  well  as  the 
earliest,  of  all  meteorological  instruments,  yet,  with  all  the  wealth  of  modern 
invention,  one  still  depends  upon  this  aerial  sign  to  tell  what  may  be  expected 
of  the  wind  and  weather. 


WEATHERCOCK    OF    THE    XV    CENTURY 
From   an   old   Cnurch    in    Ghent 


It  is  probable  that  the  vane  was  first  used  upon  ships,  taking  the  form  of 
a  small  flag,  or  banner,  pennon-shaped.  Gradually  it  came  to  bear  distinguish- 
ing marks.  Thus  the  Greek  seamen  would  place  upon  a  spear  or  pole  a 
colored  bit  of  cloth  or  ribbon,  for  the  double  purpose  of  designating  their 
particular  ship  and  telling  whence  the  wind  blew.  The  Bayeux  Tapestry, 
that  famous  record  of  a  bygone  age,  shows,  floating  from  the  mast  heads  of 
several  ships,  these  little  pennon-shaped  banners,  which  doubtless  were  used 
for  the  same  purpose  as  the  present-day  dog-vane. 
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When  the  vane  was  introduced  upon  the  land,  it  was  made  of  metal,  as 
being-  more  durable,  and  the  artistic  spirit  of  the  metal-worker  was  soon  adorn- 
ing if  with  infinite  evidences  of  his  skill.  The  first  recorded  land  vane,  of 
which  any  description  has  come  down  to  us,  was  built  at  Athens  as  early  as 


WEATHER    VANE 
Designed    by  Carl    A.    Dubs,    and    Executed   by   Samuel   Yell 
Pupils  of  the   School 


100  B.  C,  and  was  called  the  Temple  of  the  Eight  Winds.  It  was  an  octagonal 
marble  tower,  having  on  every  side  a  figure  representing  the  quarter  from 
which  the  wind  blew,  carved  after  a  model  by  Andronicus  Cyrrhastes.  On  the 
top  of  this  tower  was  placed  a  little  spire,  and  on  the  spire  a  bronze  Triton, 
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which,  by  veering  around,  told  the  direction  of  the  wind.  From  Roman  times 
we  have  Varro's  description  of  some  such  building  upon  his  farm,  and  the 
remains  of  a  like  wind-indicator  have  been  found  near  the  Via  Appia. 

There  are  numerous  theories  regarding  the  almost  universal  use  of  the 
cock  in  the  capacity  of  vane,  but  it  seems  difficult  to  decide  upon  any  one  of 
them  as  being  authentic.  It  is  a  fact,  however,  that  very  early  the  cock  came 
to  be  so  generally  used  that  the  name  "weathercock"  has  quite  overshadowed 
the  original  "vane."  This  change  was  an  established  fact  in  151 5.  In  the 
sixth  century  Pope  Gregory  declared  the  cock  the  emblem  of  Christianity, 
and  another  Papal  enactment  in  the  ninth  century  ordered  the  figure  of  the 
cock  to  be  placed  upon  every  church  steeple  as  the  emblem  of  Saint  Peter. 
Such  strong  Papal  sanction  is  doubtless  one  cause  of  the  raising  of  the  homely 
barnyard  fowl  to  his  present  lofty  position. 

Our  first  illustration  shows  an  old  weathercock  of  the  fourteenth  or  fif- 
teenth century,  exhibited  in  the  North  Corridor.  It  is  a  very  crude  example 
of  Flemish  workmanship,  of  early  Gothic  style,  and  once  adorned  an  old  church 
in  Ghent.  It  is  made  of  riveted  sheets  of  hammered  copper  and  was  presented 
to  the  Museum  by  Mrs.  John  Harrison. 

The  favorite  vane  of  the  Middle  Ages — a  design  which  is  being  revived 
to  some  extent  at  present — was  in  the  form  of  a  beast  or  bird  sitting  on  a 
slender  pedestal  and  carrying  an  upright  rod  on  which  a  bit  of  metal  was  hung 
like  a  flag,  ornamented  in  various  ways.  These  flags  were  often  decorated 
with  the  owners'  arms,  and  so  were  called  panonceaux.  In  the  fifteenth  cen- 
tury the  Tower  of  London  had  a  banner-vane,  pierced  with  the  arms  of  England 
and  France  quarterly. 

In  early  times  in  France,  the  erection  of  vanes  was  a  privilege  accorded 
to  the  few.  It  was  originally  granted  only  to  those  who  had  been  first  to 
mount  and  to  display  their  banner  upon  an  enemy's  rampart.  Thus  the  vane 
came  to  be  a  mark  of  rank  and  nobility,  this  custom  prevailing  in  France  as 
late  as  two  hundred  years  ago. 

From  early  prints  we  have  evidence  that  weathercocks  were  used  in  Eng- 
land in  Anglo-Saxon  days.  A  tenth  century  print  of  Saint  Swithin's  Church 
at  Winchester  shows  distinctly  two  cocks  upon  the  turrets.  But  very  early 
the  individuality  of  the  owner  asserted  itself,  and  vanes  of  all  descriptions 
began  to  ornament  the  buildings.  Chaucer  speaks  of  musical  vanes  in  his 
"Dreams,"  and  many  old  vanes  are  still  to  be  found,  dating  from  early  times. 
One,  representing  a  serpent  and  dove,  is  even  now  pointing  to  the  wind  from 
an  old  building  at  Cambridge. 

Following  the  idea  of  individuality,  the  vanes  of  to-day  show  an  infinite 
variety  of  designs.  Churches  often  have  vanes  picturing  some  storv  or  legend 
of  their  patron  saints ;  a  seacoast  town  shows  its  ships,  whales,  or  fish,  and  the 
little  country  village  still  clings  to  the  gallant  cock  or  other  friendly  animal. 

The  accompanying  illustrations  show  some  vanes  designed  and  executed 
by  various  students  of  the  Department  of  Applied  Art  of  our  schools.  Here 
the  imagination  of  the  artist  has  had  full  sway,  and  the  results  are  most  inter- 
esting. 
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WEATHER    VANES 
Designed  and   Executed   by   Pupils  of  the   School 
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The  vane  with  the  girl  and  calf  motif  was  made  for  Air.  H.  H.  Battles, 
being  awarded  the  prize  of  $25  offered  by  him  for  an  original  design. 

In  the  group  of  seven,  the  range  of  subjects  is  varied  and  charming.  Here, 
with  its  coiled  serpents,  is  Mercury's  wand,  a  fitting  messenger  of  the  upper 
airs.  The  farm  is  greatly  in  evidence,  and  we  have  the  waggoner  with  his 
team,  the  yoke  of  oxen  plowing,  and,  in  a  new  form,  the  cock,  himself  blown 
about  by  the  winds  which  he  reports,  and  suffering  the  added  indignity  of 
being  pursued  by  an  unkind  fate.  The  rabbit  and  fish  are  ready  to  faithfully 
tell  the  news  of  their  unaccustomed  atmosphere,  and  the  cowboy  is  having  the 
wildest  ride  of  his  life. 

Thus  does  the  artist  avail  himself  of  what  idea  he  will,  as  "a  feather  for 
every  wind  that  blows,"  and  creates  the  little  sign  upon  the  housetop  not  only 
for  our  edification,  but  for  our  delight. 

Mary  H.  Shaffner. 


NOTES 

New  Cover  Design — The  outside  cover  design  for  this  number  of  the 
Bulletin  was  drawn  by  F.  Brunner,  a  pupil  of  the  School  connected  with  this 
Museum. 

New  Benches — Substantial  new  oak  settees  have  been  placed  in  the 
Rotunda  and  East  Corridor  for  the  use  of  visitors. 

Loan  Collections — The  collection  of  Japanese  swords,  menukis,  and 
sword  guards,  formed  by  Edmund  G.  Hamersly,  Esq..  has  been  installed  in 
the  North  Corridor. 

New  Cases — Two  new  wall  cases  have  been  erected  at  the  eastern  end  of 
the  North  Corridor  for  the  accommodation  of  the  European  metal  work.  All 
of  the  collections  of  brass,  copper  and  iron  objects  are  now  gathered  together 
here.     The  silver,  plate  and  jewelry  will  remain  in  the  East  Gallery. 

General  Guide — The  illustrated  General  Museum  Guide,  which  for  some 
time  has  been  in  course  of  preparation,  is  now  in  press  and  will  be  on  sale  in 
January.  Copies  will  be  furnished  to  members,  free  of  charge,  on  application 
to  the  Librarian  of  the  Museum. 

The  price  to  others  will  be  25  cents. 

Charts  of  the  Building — A  framed  ground  plan  of  the  building  has 
been  placed  at  the  entrance  to  each  apartment,  on  which  the  location  of  the 
room  is  indicated  in  red  color.  By  reference  to  these  charts,  in  connection  with 
the  General  Guide,  visitors  will  hereafter  be  able  to  find,  without  difficulty,  any 
particular  collection  of  objects  in  the  building. 
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Souvenir  Post  Cards — A  new  set  of  souvenir  post  cards,  illustrating  the 
Museum  exhibits,  has  been  prepared  and  placed  on  sale  at  the  Entrance.  Price, 
10  cents  for  the  set  of  five.     They  will  be  mailed  to  any  address  for  II  cents. 

Attendance — For  the  past  six  months  the  attendance  at  the  Museum  has 
been  as  follows:  July,  38,284;  August,  37,723;  September,  41,795;  October, 
21,179;  November,  30,408;  December,   13,700. 

The  total  attendance  for  the  year  1906  was  183,089. 

Museum  Changes — Alterations  have  been  made  in  the  Rotunda  whereby 
the  four  large  canopy  cases  have  been  given  up  to  statuary  and  bronzes. 

The  Museum  Committee  has  ordered  for  the  Rotunda  a  cast  of  the  cele- 
brated Memorial  of  Archbishop  Ernst,  the  original  of  which,  by  Peter  Vischer, 
is  in  the  Magdeburg  Cathedral.  This  will  prove  a  most  appropriate  addition 
to  the  collection  of  casts  which  is  exhibited  in  the  central  part  of  the  building. 

Special  Museum  Fund — In  response  to  appeals  to  the  friends  of  the 
Museum  for  contributions  toward  a  special  fund  for  the  purchase  of  objects 
of  art  for  the  Museum,  the  sum  of  S585  has  been  received,  and  it  is  hoped  that 
this  amount  will  be  largely  increased  before  the  subscription  list  is  closed.  This 
fund  will  be  used  to  purchase  desirable  objects  which  are  offered  from  time  to 
time,  and  for  which  the  Museum  has  no  available  fund.  Contributions  should 
be  addressed  to  the  Curator  of  the  Museum  at  Memorial  Hall,  Fairmount 
Park,  Philadelphia. 

Lowestoft  Cfiina — It  is  well  known  among  china  collectors  that  there  is 
practically  no  true  Lowestoft  china  in  the  United  States,  all  pieces  known  by 
that  name  being  in  reality  Chinese  ware  of  the  latter  part  of  the  eighteenth 
century,  which  is  particularly  abundant  and  of  very  little  value.  There  are 
perhaps  two  or  three  pieces  of  genuine  English  Lowestoft  in  public  collections 
in  the  Lnited  States,  although  it  is  doubtful  whether  there  is  actually  more 
than  one.  This  Museum  has  been  remarkably  fortunate  in  securing  a  series 
of  some  ten  pieces  of  the  genuine  English  production,  representing  the  various 
styles  in  vogue  at  that  factory  between  1756  and  1804.  These  pieces  will  be  of 
surpassing  interest  to  collectors,  as  they  will  show  the  exact  character  of  this 
ware  which  has  led  to  so  much  controversy  in  the  past.  The  collection  will 
be  placed  on  exhibition  at  an  early  day  and  a  fuller  account  of  it  will  be  pub- 
lished in  the  next  number  of  the  Bulletin. 

Xetsukes — A  collection  of  Japanese  carvings,  recently  deposited  by  Mr. 
Edmund  G.  Hamersly,  consisting  of  650  examples  in  ivory  and  wood,  prin- 
cipally netsukes,  is  well  worth  careful  examination  and  study.  The  netsukes 
or  buttons  used  to  suspend  the  tobacco-pouch,  medicine  box  (iuro)  and  other 
objects  from  the  belt,  are  carved  in  the  resemblance  of  almost  every  known 
object,  artificial  or  natural. — aerial,  terrestrial  and  sub-aqueous.  Many  of  these 
miniature  carvings  are  wonderfully  naturalistic,  while  others  are  grotesque  or 
purely  imaginary.     The  collection  is  exhibited  in  the  East  Gallery. 
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School  News — Under  the  auspices  of  the  Alumni  Association  of  the  Art 
Department  an  exhibition  of  pottery  from  the  Signa  works  in  Florence,  Italy, 
was  held  at  the  School  Building,  in  the  rooms  of  the  Association,  from  October 
29th  to  December  3d.  The  pieces  shown  were  collected  by  Mr.  Stratton  during 
his  recent  visit  to  Italy,  and  were  purchased  partly  for  the  School  and  partly 
for  Mr.  H.  H.  Battles,  who  kindly  loaned  his  specimens  for  the  exhibition. 

The  Alumni  Association  held  its  usual  Annual  Exhibition  and  Sale  of 
members'  work  at  the  School  Building  from  November  19th  to  28th.  The 
exhibit  included,  as  in  former  years,  a  great  variety  of  applied  art  work  of  all 
kinds,  and  was  in  itself  most  interesting  as  a  concrete  illustration  of  the  variety 
of  the  kinds  of  work,  without  being  in  any  way  exhaustive,  of  the  field  for 
which  the  art  classes  are  serving  as  a  preparation. 

Mrs.  Sarah  L.  Hippie  has  presented  a  large  number  of  photographs,  framed 
and  unframed,  to  the  School  library,  forming  a  notable  addition  to  the  avail- 
able material  of  this  kind. 

Mr.  Charles  M.  Burns,  Jr.,  has  also  presented  a  quantity  of  photographs, 
framed  and  unframed,  architectural  plates,  and  casts  of  ornament,  all  very 
valuable  additions  to  the  equipment  of  the  Art  Department. 

On  the  evening  of  October  22d  an  address  was  delivered  at  the  School 
Building  by  Mr.  John  Bruce  McPherson,  Secretary  of  the  National  Association 
of  Wool  Manufacturers,  under  the  auspices  of  the  Alumni  Association  of  the 
Textile  School.  Mr.  McPherson  spoke  on  "Lord  Masham  (Samuel  Cunliffe 
Lister)  and  his  Inventions."  On  the  evening  of  November  14th,  under  the 
same  auspices,  Mr.  Charles  A.  Hexamer,  Secretary  of  the  Philadelphia  Fire 
Underwriters'  Association,  spoke  on  "Mill  Construction  and  Protection  from 
a  Fire  Insurance  Viewpoint."  Both  lectures  were  well  attended  by  the  mem- 
mers  of  the  Alumni  Association  and  by  students  still  in  attendance  in  the 
Textile  department.  The  Board  of  Government  of  the  Association  will  meet 
on  December  10th  to  consider  the  report  of  the  Committee  on  incorporation, 
which  has  been  active  in  its  efforts  to  put  the  Association  through  the  formali- 
ties of  obtaining  the  Charter,  on  a  permanent  basis. 

Mr.  Frank  Simonds,  of  Philadelphia,  a  graduate  of  the  Textile  Depart- 
ment in  the  class  of  1901,  who  has  been  in  business  for  himself  for  the  past 
two  years  in  the  manufacture  of  men's  wear  worsteds,  is  moving  to  a  new 
and  advantageous  location  on  Stenton  Avenue  and  doubling  the  size  of  his 
plant. 

Mr.  Clarence  B.  Seal,  of  West  Chester,  a  graduate  of  1902,  who  has  had 
charge  of  the  designing  department  of  the  Textile  School  of  the  Mississippi 
Agricultural  and  Mechanical  College,  has  taken  charge  of  the  department  of 
Textiles  in  the  new  Industrial  School  of  Columbus,   Ga. 
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Mr.  Schuyler  J.  Taylor,  of  Philadelphia,  of  the  class  of  1905,  has  recently 
been  advanced  to  the  position  of  Assistant  Superintendent  of  the  Russell 
Manufacturing  Co.,  Middletown,  Conn.,  and  has  taken  as  his  assistant  Mr. 
Robert  E.  Brooke,  of  West  Chester,  of  the  class  of  1906. 

Mr.  H.  C.  Licking,  a  graduate  from  the  silk  course  last  June,  died  on 
October  17th,  a  few  days  after  he  had  been  appointed  Superintendent  of  one  of 
the  plants  of  the  York  Silk  Manufacturing  Company,  York,   Pa. 

As  illustrating  the  practical  work  of  the  School,  we  figure  here  a  family 
Bible,  whose  owners  desired  to  have  it  strengthened  and  protected  with  metal. 
This  was  accomplished  by  means  of  metal  hinges,  clasp  and  corners,  the  work 
having  been  designed  and  executed  in  the  Book  Binding  and  Metal  classes. 
The  design,  based  on  the  oak  leaf  and  acorn,  is  a  free  adaptation  of  sugges- 
tions furnished  by  some  typographic  scroll-work  printed  at  Venice  in  1499. 
It  is  worked  out  in  low  relief  in  copper,  with  a  simple  and  broad  tooling.  The 
dark  copper  tones  in  with,  and  enriches,  the  old  brown  leather  of  the  book. 


EXAMPLE    OF    BOOK    BINDING    WITH    METAL    MOUNTS 

Designed   and    Executed   in   the 

Book    Binding  and    Metal   Classes  of  the   School 


ACCESSIONS 

October — December,  1906 


CLASS 


Antiquities 


Arms   and 
Armor.  . 


Basketry. . . 

Books 

Carvings.  .  . 


Ceramics. 


Coins 

Furniture. 


Glass. 


Lacquer. 

Metal 
Work. 


Musical  In- 
struments 


Textiles.  . 


OBJECT 

Colonial    Relics    (5)     

Tools,  Molds,  Stamps  etc.,  from  old  Pottery 
at    Morgantown,    Va 

A  Collection  of  Japanese  Swords  and  Sword 
Furniture,  Guns,  Pistols  and  Miniature 
Cannon     (2700    examples) 

Basket,    Woven   from   Native   Georgia   Grasses.. 

"The   Child's   Magazine"   for    1825,   London.... 

A  Collection  of  Ivory  and  Wood  Netsukes 
and     Figures,    Japan 

Inros     (8),    Japan 

Pipe    Cases    (2),    Ivory,    Japan 

Chop   Stick   Cases    (2),    Ivory,   Japan 

Priest   Sticks    (2),    Wood,   Japan 

Opium    Pipe,    Ivory,    Chinese 

Pitcher,  Pottery,  "Peace  and  Plenty."  Her- 
culaneum     Pottery,     Liverpool,     1800 

Bowl,  Pottery,  Gold  Lustre,  Staffordshire, 
England,    c.    1820 

Plate,  White  Ware,  Lustre  Border,  Made  by 
Knowles,  Taylor  &  Knowles  Co.,  East 
Liverpool,    Ohio,    1906.  .  .  '. 

Cup  and  Saucer,  Porcelain,  Chinese,  18th  Cen- 
tury      

Stove  Rest,  Pottery,  Germany,  Early  19th  Cen- 
tury      

Tea  Pot,  Porcelain,  Pink  Lustre  Decoration, 
England,    c.     1820 

Cup  and  Saucer,  Pottery,  Majolica,  Italy, 
19th    Century    

Vase,  Pottery,  Made  at  the  Pauline  Pottery, 
Edgerton,    Wisconsin    

Proof   Set  of   U.    S.    Silver    Coins    for    1906.... 

Mirror,  Large  Rococo,  with  Painted  Subject, 
"Joys  of  Europa";  Frame,  Louis  XV 
Period     

Bottle,     Log    Cabin     Design,     Philadelphia,     1862 

Bottles  (2),  Made  from  Original  Mold,  Phila- 
delphia,     1906 

Vase,    Carved   Red    Lacquer,    Chinese 

Bells    (3),    From    Buddhist    Temple,    Japan 

Fire  Hooks   (  2),  Japan 

Candlestick,    Brass,   Japan 

Altar  Ornaments    (7),   Brass,   Japan.  . 

Police    Batons    (2),    Japan 

Glass  Mold,  Iron,  Log  Cabin  Whiskey,  Whit- 
ney   Glass    Works,     Philadelphia     

Sarod,  Wood,  Inlaid,  India 

Cocoanut    Fiddle,    Small 

Bell,    Iron,    From    Central    America 

Tassels  (11),  Silk,  France,  16th,  17th  and 
18th    Centuries    

Tablecloth,    Linen,    Hand-woven,    c.    1820 


HOW    ACQUIRED 
Given   by   Mrs.    William   D.    Frishmuth. 
By    Exchange. 


Lent  by  Edmund  G.  Hamersly,  Esq. 
Lent  by  the  School  of  Industrial  Art. 
Given   by   Mrs.    Whomsley. 

Lent  by  Edmund  G.  Hamersly,  Esq. 
Lent  by  Edmund  G.  Hamersly,  Esq. 
Lent  by  Edmund  G.  Hamersly,  Esq. 
Lent  by  Edmund  G.  Hamersly,  Fsq. 
Lent  by  Edmund  G.  Hamersly,  Esq. 
Lent  by  the  School  of  Industrial   Art. 

Given  by   Mr.    John   T.    Morris. 

Bought — Special  Museum  Fund,  con- 
tributed for  the  Purchase  of  Art 
Objects. 

Given  by  Knowles,  Taylor  &  Knowles 
Co. 

Given   by  Mrs.  Whomsley. 

Given   by  Mrs.  John    Harrison. 

Given   by  Mrs.  Hampton   L.    Carson. 

Bought. 

Given    by   the    Pauline    Pottery. 
Lent    by     Numismatic    and    Antiquarian 
Society. 

Bought — Joseph    E.    Temple    Trust. 
Given   by   Whitney    Glass    Works. 

Given    by   Whitney    Glass    Works. 
Lent    by    Mrs.    Tracy    Browne. 

Lent  by  Edmund    G.  Hamersly,  Esq. 

Lent  by  Edmund    G.  Hamersly,  Esq. 

Lent  by  Edmund    G.  Hamersly,  Esq. 

Lent  by  Edmund    G.  Hamersly,  Esq. 

Lent  by  Edmund    G.  Hamersly,  Esq. 

Lent  by  Mr.  John  P.  Whitney. 
Given  by  Mrs.  John  Harrison. 
Given  by  Mrs.  John  Harrison. 
Given  by   Mrs.    William    D.    Frishmuth. 

Given  by  Mr.  Samuel  B.  Dean. 
Given   by    Mrs.    Hampton   L.    Carson. 


PENN  S  Y  LVA  N  I  A     M  U  SEUM 

AND    SCHOOL  OF   INDUSTRIAL    ART 


MUSEUM     COMMITTEE 


John  Story  Jenes;  Chairman 

Pr!  Alfred  C.  Lambdin 
John  H.  McFadden 
John  T.  Morris 
John  W,  Pepper   - 
William  Platt  Pepper 


Mrs*  W.  T.  Carter 
Mrs.  Wii.  D.  FrishMuth 
Miss  Fannie  S.  Mages 
Miss  Elizabeth  C.  Roberts 
Mrs.  John  Harrison,  Ex-Officio 
Miss  Anna  Blanchard,  Honorary 


H 


HONORARY     CURATORS 


Textiles,  Lace  and  Embroidery, 

Oriental   Pottery    , ,.,,,, 

European   Porcelain    , , , 

Arms  and  Armor ,...,,,.. , 

Furniture  and  Woodwork 

Musical.  Instruments  ............ 

Prints,  Book  Plates  and  Historic  Seals. 

Numismatics 

Sculpture,  Marbles  and  Casts..., 


.  .Mrs.  John  Harrison 

..Mrs.  Jones  Wister 

.  .Ret.  Alfred  Duane  Pell 

..Cornelius  Stevenson, 

.  .Gustav  KetterEr 

..Mrs.  W.'D.  Frishmuth 

,  .Charles  E.  Dana 

..F.  D.  Langenheim 

i  .Alexander  Stirling  Calder 


ts 


ASSOCIATE  COMMITTEE    OF    WOMEN    TO    THE    BOARD    OF    TRUSTEES 


PRESIDENT 

Mrs.  John  Harrison 

SECRETARY 

Mrs.  David  E.  Dallam 


VICE-PRESIDENT 

Mrs.  Edward  H.  Ogden 

TREASURER 

Miss  Ellen  McMurtrie 


Miss  Anna  Blanchard 
Mrs.  Rudolph  Blankenburg 
Mrs»  John  H.  Brinton 
Mrs.  Wm.  T.  Carter 
Miss  Margaret  Clyds 
Miss  Margaret  L.  Corliss 
Miss  Ada  M.  Crozer 
Mrs;  Rodman  B.  Ellison 
Miss  Cornelia. L.  Ewing 
Mrs.  Wm.  D.  Frishmuth 


Mrs.W.  W.  Gibbs 
Mrs.  Sarah  L,  Hipple 
Mrs.  Robert  Millar  Janney 
Mrs.  J.  L.  Ketterlinus 
Miss  Nina  Lea 
Mrs.  John  H.  McFadden 
Miss  Fannie  S.  Magee 
Mrs.  Francis. F.  Mtlne 
Mrs.  S.  P.  S,  Mitchell 
Mrs,  Daniel  S.  Nkwhali. 


Mrs.  John  W,  Pepper 
Mrs.  Richard  Peters 
Miss  Elizabeth  C.  Roberts, 
Mrs.  Thomas  Roberts 
Mrs.  Joseph  F;  Sinnott 
Mrs.  John  B.  Stetson 
Mrs.  John  Wister 
Mrs.  Jones  Wister 
Mrs.  George  Wood 


Mrs.  Hampton  L.  Carson 

Miss  Elizabeth  Gratz 

Mrs.  Samuel  W.  Pennypacker 


HONORARY     MEMBERS 

Mrs.  H.  C.  Townsend 
Mrs.  Casper  Wister 
Miss  Hannah  A  Zell 


Made  at  the  Sign  ot  the  Ivy  Leaf  in  S*aaora  Street  Philadelphia 


